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Marcia Kocot and
Thomas Hatton in
their home studio.
Over one decade,
the pair painted
portraits of each
other, including
two oils on linen
(right) in 1982.

Where the dialogue
in marriage achieves
artistic communion

By Eils Lotozo
INQUIRER STAFF WRITER

hen Thomas Hatton and

Marcia Kocot first met

as art students at the
Pennsylvania Academy of the
Fine Arts in 1964, it was not love
at first sight.

In fact, their first

After showing under various
names, they officially became
Kocot and Hatton. “We wanted
to learn and grow together as art-
ists,” said Hatton, 54.
Almost 30 years later, they are
still at it.
Conceptual artists with a surre-
alist side, Kocot and
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ment wlme::ul Koclgtadls- combined their work up Bat 2ld Cicty;'ls
covered that Hatton Larry Becker -
had taken her ciga- art careers. lery through May 19,
rettes. Recalled Ko- The process have ranged across

cot, 56: “He said he’d
buy me another pack,
and I said that's not
good enough.”

But within weeks, the two
were critiquing each other’s
work. Three years later, they
were married.

In 1973, the two undertook a
more unusual kind of merger,
combining their artistic careers
to become a collaborative team.

intrigues them.

mediums over the
years. They’ve exhib-
ited paintings in steel
“cages” and done prints using
plastic-bubble-wrap. For last
year’s Delaware Art Museum Bi-
ennial, they had volunteers sit in
a darkened room in front of an
infrared video camera and pon-
der the exhibition.

Long-term projects, with an al-
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For about 30 years, entwining marriage and art careers
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mostomeditative or ritualistic as-
pect, are also a Kocot and Hatton
hallmark. For a decade, beginning
in11973, they painted portraits of
onéanother once a week. Fascinat-
ed by the state between waking and
sléeping, they once kept a litho-
draphic plate next to their bed,
drawing on it before they arose in
themorning. A current project in-
volves each artist’s taking a turn at
the camera shutter to produce dou-
ble:exposure, black-and-white pho-
tographs of art-world friends and
aequaintances.

JFar'more than the final art prod-
uct, the process is what interests Ko-
cotand Hatton. “We get these really

ideas,” said Hatton, a native
of Kingston, Pa., “and we’re curious
as to'how far things can be taken.”

#What's interesting about Kocot
and Hatton is that their creativity
exists as a dialogue between two
people;” said Andrea Cooper, cura-
tor of exhibitions at the Institute of
(@éntemporary Art, who called their
work!“ethereal and poetic.”

The couple live in the Graduate
'Hospital neighborhood in a partially
refiovated rowhouse that clearly re-
|veals their priorities. The living
| room is crammed with art books, and
theiiedet-making has spilled from up-
pmﬂ:br studios into the dining

21or

room, where prints on long sheets of
paper hang drying on wooden racks.

They've even turned welcoming a
guest into one of their ongoing artis-
tic projects. Seated at the kitchen
table over coffee, the serious cou-
ple, both dressed entirely in black,
took turns tearing strips from a
piece of paper and then passed it to
a visitor for a turn. “It’s like break-
ing bread,” explained Hatton, who

“When Tom saw it, he got really
mad and said he would physically
remove the piece,” she said. (It
stayed up, her name added.)

While the couple have shown con-
sistently over the years, they've had
to hold on to their day jobs. She
works at the Marketplace Design
Center, and he now runs the records
department at the Center City title
company where he’s worked for

soft-spoken pair, who exhibit a zeal-
ous carefulness not to interrupt each
other in conversation, insisted that
after 34 years, they are still learning.

“We're always trying to find a
way to work together better,” said
Kocot. “The ego factor is always
there, and we fight over what we
think the work should be doing or
where it should go.”

But the joys of collaborating are

said the ritual was inspired by apet more than 20 years. worth the struggles, she said. “It
raven th:ly once owned Bothksay D t P getshyou hinking in a direction you
that would make pre- art-making has found might not.”
cise tears in any sheet A mmwe greater respect. Among “We like very much being togeth-
of paper it was handed. Of Kocot and a number of more fa- er,” said Hatton. “We share similar
(What did they do with Hatton is on mous  collaborative opinions, and we like to do the same
pieces? Made a drawing teams to emerge in the things.”
of them and sent it to view at an Old pasttwo decadesareRus-  Hatton recalled the reaction of
the visitor.) ci!y lle sian emigre artists Ko- some friends when the couple spent
When the two started gailery. mar and Melamid (who a car trip to New York shooting pho-
out as artists, Philadel- have created paintings tographs from the moving vehicle’s
phia had just a few galleries that based on polls and are promoting the ~window. “They said, ‘Don’t you
showed contemporary art; female artwork of elephants), the Britishduo  ever stop working?’ We don’t.”
artists were still struggling for rec-  Gilbert and George (who affect identi- Not even on vacation. A few sum-
ognition; and the idea that a work of cal dress and are known for monu- mers ago, during a getaway at Ko-
art could be made by two artists, mental nude portraits of themselves), cot’s brother’s cottage in the Berk-

instead of a solitary genius, was a
suspect concept Kocot who grew
up in western M re-

and Christo and his wife, Jeanne-
Claude, vyhn have wrapped bridges

called submitting a piece to a group
show at the academy under both
their names. When the show went
up, her name had been mysterious-
ly erased from the identifying label
and omitted from the catalogue.

shires, they spent their time throw-
ing stones in the lake and taking

with fabric. roll after roll of photographs.
Kocol and Hatton have even Mused Hatton: “Those i images are
taught a course on collaboration at symbolic of our collat Two
the University of the Arts. 5 circles in the water intersecting.”
How does a couple combine the in- —_—
timacy of married life with the inten-  Eils Lotozo’s e-mail address is
sity of artistic collaboration? The i com.
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